Records of Wood’s careeq remained in the hands
of surviving relatives until fometime in the 1960s
when most were unfortunatgly lost.¢ The remaining
information on the architectfowes to oral tradition, a
few surviving drawings and specifications and, of
course, the buildings themsplves. Fortunately, most
of the designs executed by Wood have survived. The
cemarkable commentary tey provide shows that
this local architect went |through a progressive
assimilation of the Prairid Style and that earlier
stages of his development sg¢em to have predisposed
him favorably to the expmple of Sullivan and
Wright. An unmistakable |consistency in Wood’s
development can be traced| from his earliest archi-
tectural experience to a mafure mastery of a Wrigh-
tian idiom.

In 1886.87, as he approached twenty-five, Wood
secured a position as draftspnan for Quincy architect
Harvey Chatten, with wlifom he remained until
about 1890-91.7 Apparertly, this was his only
professional training. Recdrds of any previous edu-
cation have not survived| and there is only one
reference to this earlier period in his life which
attributes him as ... bging especially good in
painting, etching and woo Hcarving.”® Perhaps such
talents were sufficient for[the needs of Chatten as
Wood is the only draftsnfan listed in his employ
from 1886 to 1891.9

Thus, the period of wodk for Harvey Chatten had
singular importance for fhe professional founda-
tions of Ernest Wood. Cpntemporary biographers
agreed that Chartten was dne of the most respected
architects in the area.!® His reputation earned him
some coveted commissiotfs, including many for the
wealthier residential clieqtele in Quincy, and this
also undoubtedly had its|importance in the educa-
tion of the young draftsm4n.

Regarding Chatten’s bhckground, one reference,
useful to this discussion has it that he ... early
decided on his life work, ecuring his training in the
office of the late Robert Bunce and in the offices of
prominent Boston architpcts.”!! Enough is known

6 Interview, Mrs. [. M. Raisieck, op. cit.
7 Quincy City Directory, 1886-B7.

8 Obituary, op. cit.
9 Quincy City Directories, 1892-93, 1896-1938; for the ex-
ception of the years 1894-9%. After 1891, Wood is listed as
being in private practice.
10 Biographical references fo Chatten appear in: David B.
Wilcox, Representative Men and| Homes of Quincy, Quincy, 1899,
n.p., and Portrait and Biographial Record of Adams County, Illinois,
Chapman Bros., Chicago, 1892, n.p., and in an obituary,
Quincy Herald Whig, May 7, 19 30, n.p.

11 Wilcox, ibid., n.p.

Ernest Wood participated in the design of this house for R.
F. Newcomb. Harvey Chatten, architect, 890-91. J. R.
Allen photo. (69} 44

about Robert Bunce to indicate that he had a
respectable local practice in Quincy which Chatten
inherited. Concerning Chatten’s period of training
in Boston, however, there are no details available,
though some features of his designs seem derived
from Eastern precedents.

The house for Richard F. Newcomb, a wealthy
Quincy industrialist, 1890-91, is an example of
Chatten’s ability on a large scale.'? Its style com-
bines Romanesque masonry treatment with Queen
Anne massing and details. While the design may not
qualify as a masterful example of its type, it is
nevertheless an impressive conception. A general
willingness to experiment (evidenced here in the
widely varied and vigorous fenestration, the proj-
ecting roof forms, and the use of a wide veranda)
can be said to have been typical of Chatten. In
addition, this house is a fine illustration of the high
standards of craftsmanship which Chatten de-
manded in every aspect of construction. These traits
were transmitted from the master to his draftsman,
and because of the likelihood that Wood partici-
pated in its design, the Newcomb House is impor-
cant in the consideration of his debt to Chatten for
early indoctrination.*?

Wood’s early development as an architect may
not have been entirely the result of his association
with Chatten, however. During the latter half of the
nineteenth century, Quincy became an industrial
and commercial center of Illinois, second only to
Chicago.'* The wave of building activity that re-

12 Carl Landrum, "From Quincy’s Past,” Quincy Herald
Whig, June 21, 1970, n.p.

13 Obituary, Ernest M. Wood, op. cit.
14 Henry Ashbury, Reminiscences of Quincy, Wlinoss, Quincy,

1882, p. 18, and David F. Wilcox, Quincy and Adams County,
History and Representative Men, Chicago, 1919, Vol. 1.
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Theodore Poling house. Chatten and/or Wood, architect,
1890-91. T. M. Karlowicz photo. X0/6 Jg)i?)/ or.
sign.'9 An explanation for this discrepancy is of-
fered by the same source telling of an argument
which developed between the two men over the
authorship of several designs during this period.
Presumably, Wood had assumed maore than the
usual responsibilities of a draftsman by that time.
Whatever the appropriate attribution, the Theodore
Poling house can be taken as another important
experience for Ernest Wood.

As the best example of the Romanesque in
Quincy residential architecture, this house indicates
that its architect(s) understood not only the refined
use of stone masonry and decorative details of the
style, but also the importance of harmonious in-
corporation of the parts into the whole for which the
work of H. H. Richardson and his followers was
distinguished. All of the elements of this design are
integrated within the assymmetrical scheme. The
beautifully conceived entrance, worthy of Richard-
son, corresponds on the interior to a living hall
opening onto the other rooms of the house. The
hall also receives the staircase, and its function is
similar to the one in the Newcomb house. The
interior decoration, although deriving from typical
Victorian rastes, deserves mention for its painstak-
ing attention to detail and respect for the integrity of
materials.

During, or possibly following the construction of
the Newcomb and Theodore Poling houses, Wood
established himself in independent practice. How-
ever, lack of records has obscured a five-year period
of this early independent work. Not until 1897 can
a number of noteworthy designs be associated with
Wood's name. Significantly, they show a relation-
ship to the earlier work with Chatten and, more
importantly, they are evidence of an interest in
another aspect of Silsbee’s work.

19 Interviews, gp. ¢it., and Letter from Oliver B. Williams,
Quincy, April 3, 1971.
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we can recall that Silsbee’s influence probably had
similar effects on two of his students, Frank Lloyd
Wright and George W. Maher,?? for they were to
influence, in their turn, the Quincy architect.

After 1900, Wood abandoned the Shingle Style
i favor of more contemporary influences from
Chicago architects. There remain some possible
references to an on-going interest in the work of
Silsbee, such as might be suggested by the J. S.
Cruttenden house, 1903-04, outstanding for its
repertory of Colonial detail .23 But most of Wood's
major work from this second decade of his career
derives from the more direct example of Prairie
School architects. This aspect of our architect’s

22 H. Allen Brooks, The Prairie School, Frank Lioyd Wright und
His Midwest Contemporaries, Toronto, 1972, pp- 29 and 34; and
Wilbert R. Hasbrouck, "The Earliest Work of Frank Llovd
Wright,"" The Prairie School Review, Vol. VII, No. 4, 1970, pp.
14-16.

23 Atcribution to Wood is based on oral tradition, inter-
views and letter from Oliver B. Williams, op. cit. 4 building
permit was issued t0 Cruttenden for this property in May,
1904. For a discussion of Silsbee’s later Colonial Revival
period, see Sorell, op. éit.
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The period 1900-1910 is characterized by similar
experiments which can be viewed as a transition to
Wood’s eventual adoption of the Prairie Style in
the following decade.

Wood's residential designs at this time align
themselves with types by a number of Chicago
architects. Interestingly, the most frequent medium
represented is not the example of Wright but rather
that of George W. Maher. The Appleton house,
1907, a Colonial Revival which, although possibly
drawing on associations with Wright, bears the
influence of Maher particularly in the columned
porch and entrance.2” The interior of the house is a

possession of present owners. A date of completion in 1908
is probable. Interview, Mr. and Mrs. R. W. Leavitt, Quincy,
March 1971. Wright's Tudor examples are discussed in Grant
Carpenter Manson, Frank Llpyd Wright to 1910: The Firt
Golden Age, New York, N.Y., 1958.

27 Architect’s drawings, signed and dated; last noted in the
possession of Mrs. C. L. Redd, formerly of Quincy.
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House for W. A. Dodge, circall910, Warsaw, Illinois. One
of Wood’s most polished pmf'zza‘: drawing upon study of
Maber's work. J. R. Allen phago.

fine acknowledgement to Colonial prototypes, but
details, such as horizontdl bands of woodwork at
eye-level around the rooms and geometric arrange-
ments of cabinets arourld window seats, are in-
dications of other interestp at work.

The rusticated stone| on the exterior of the
Appleton house is appfied to underlying brick
masonry construction. The architect’s experience
with brick masonry desigh began early in the 1890s,
and by 1900 this incres singly important material
naturally occupied much bf his attention.

Wood's designs from fhis period in which brick is
used take the form of a fectangular block offsct by
horizontal lines expressgd in the elements of the
porch and eaves, and Ysually with 2 symmetrical
balance of elements ajong the dominant street
clevation. The form, eppecially in the types and
balanced arrangements f windows, owes directly to
examples in the work| of Maher. In the Julius
Kespohl house, 1908-0p, the attempt at modifving
the block-like form of the house includes the band

of inset masonry directly beneath the eaves as well |

as their marked overhang.?® The fenestration here
represents a conspicuoyis reference to Maher in the
shape and role given the third-story windows.

The use of brick is|more confident in the later
Dodge house, ca. 1919, located in the small com-
munity of Warsaw, 30 Liiles north of Quincy. The
wide porch and the porte-cochere, supported by
characteristic piers, wefe incorporated into this plan

28 Letter, Oliver B. Willlms, op. cit. A building permit was
issued for this property in November 1908.

The Julius Kespoh! house, 1908-09. J. R. Allen photo.
1993 Frsey -

to relieve the massive rectangularity, and to serve as
functioning elements in the horizontal orientation.
Fenestration is more numerous and relaxed than in
previous examples and is in harmony with the
expanses of wall. *?

The fine example of this house can be taken as
an overture to Wood’s work in the Prairie Style.
After 1910, Wood assiduously devoted his practice
to a study and assimilation of the style deriving
particularly from Frank Lloyd Wright. So exclusive
are his apparent interests at this time that they seem
to constitute a personal answer toO Wright's en-
treaties. Surviving relatives tell of Wood's cut-
spoken admiration for Wright and, significantly,
Louis Sullivan. They also recall, with some amuse-
ment, that this admiration surfaced so predictably in
his conversation that it would frequently cause
disgruntlement of friends .39

An illustration of this responsive inspiration
came in 1911-12 with the design for his own office
building.3! The structure, with its straightforward
references ro Wright, was unlike anything in Quincy
at the time with its creme-colored stucco Oves
cypress walls. Vertical movement, enhanced by the
two pedestals with their characteristic Prairie Stvle

29 Acchitect’s plans for this house have not been located. 4
date of completion circa 1910 has been suggested. [nterview,
Mr. Leon Lamet, Warsaw, Illinois, September 1970.

30 Interviews, Mrs. F. M. Raisbeck and Mrs. M. Huck, ap.
cit.

31 A building permit was issued to Wood in October 1911,
while a notice of completion of the construction appears in
Construction News, Vol. XXXIII, No. 18, May 4, 1912, n.p.
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Wood's office building, 1911-12. This butlding on Eighth .
Street in Quincy remains ldrgely unchanged. 12E No. 8 =l

planters, is checked bl the dark-colored frame
elements in the stucco afd along the sharp overhang
of the eaves. The entrance is to the left, where a
vestibule opens into a Jall with low ceilings and a
small hearth placed agdinst the far wall. Actually,
this hall effectively serveld as a reception raom while
working areas of the bjilding adjoin it to the rear
and side.

On close inspection| there is evidence that the
entire design scheme hall come under the architect’s
scrutiny to assure acdord with the stylistic ex-
pression. Cabinets, the low-set fireplace, leaded
glass windows, and thq skylights over the drafting
room are all in accord wfith the Prairie Style.

The plan for his ptfice was followed by the"
striking residence in (Juincy for Mrs. F. Halbach,
1912.32 Wood continug¢d to rely on a symmetrical
approach for the streetfelevation. Nevertheless, the
inter-relationships of dlements created within this
symmetrical plan can hirdly be called static.

The balanced frontality recalls Wright's Winslow
house. Other referencep may have been provided by

32 Architect’s drawings, sfgned and dated, are in the posses-

sion of present owners.
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key elements in the design.~Its unifying effect helps

integrate interior with e
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33 Frank Lloyd Wright, Auj befubrte Bauten, Berlin, 1911, pp.
18-19. [n addition to referenfes obtained from direct contact
with Wright's work, it should be noted that Wood's library
included Wasmuth's 1911 edition of Ausgefubrte Bauten. Wood
may have had recourse to the Little house in the portfolio.

of the raised level of the house well above the street,

as well as to enhance the approach to it. Further-
more, the porch serves as a module for the hall and
the adjacent living and dining rooms. These rooms,
provided with wide openings, recall the interior plan
that formed a part of Wright's fifth design presented
in the Ladies Home Journal in 1903.34

Between 1912 and 1914, a significant departure
from the symmetry of the Halbach house and
Wood's office building is discernible. The next
known residential design by him is that for Joseph
Albers, 1914, in Warsaw, Illinois.

The assymmetrical arrangement of elements in
this plan, together with the orientation of the
narrow elevation to the street side, add to the
maturing assimilation of the Prairie Style. Brick and
stucco are employed here in much the same fashion
as in the Halbach house, but the toral effect is no
longer dependent on a dominant frontality. The
spacial movement of forms can only be fully realized
in this example by going around the house, and a
more dynamic relationship of the Prairie house to
its surroundings is effected.

The prevailing appearance of horizontal move-
ment in the Albers house is accomplished by the
extended profile of the eaves, and emphasized by
contrasting bands of wood set in the stucco, a string

34 Reprinted in Architectural Essays from the Chicago School,
From 1000 to 1909, Ed. by W. R. Hasbrouck, The Prairie
School Press, 1967
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Residence for Joseph Albers, 114, Warsaw, Illinois. J. R

Allen photo.
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architect in his specifications, specially those examples from
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Mrs. F. M. Raisbeck and Mrs. M. Huck, op. cit.

fellow architects of the Prairie Style. Throughout his
practice, Wood gave special attention to the aesthet-
ic functions of wood, and the woodwork of the
Albers house, especially the interior wall paneling.
is a fine example of this interest having attained a
mature expression. Other aspects of interior design
were apparently included in the architect’s concern,
for the Albers house features free-standing furni-
ture, built-in cabinets, and light fixtures which show
the broader acceptance of Wright’s expression.

As with the design for Albers, most of Wood's
association with developments in Chicago is visible
mainly in residential work. Whatever the reasons,
there are few commercial or public works by him.
One of these, the Quincy Chamber of Commerce,
1914-1915, provides some insight into his ap-
proach to a commerical project during this period.?®

Certain conditions for this structure were im-
posed by the need to fill an existing narrow corner
lot in Quincy's business district while also provid-
ing sufficient office space and display area. Wood's
solution took the form of a steel frame building.?’
The most noteworthy aspect of his design is the
Sullivanesque treatment of the steel skeleton. re-

36 Architect’s plans, signed and dated, have survived. A few
references to the construction and the architect appearin J. A.

Heller, Two Years Inside History of the So-Called Chamber of

Commerce, Quincy, Illinois, Quincy, 1917, pp. 5-9.

37 Structural steel for the Commerce building was produced
by the Michaelman Steel Company, Quincy, Illinois.
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